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This  small  survey  exhibition  emphasizes  the  use  of  line  and 
edge  in  Lorser  Feitelson's  paintings.  From  a  work  of  1934  to  a  line 
painting  completed  the  year  before  his  death,  this  memorial  tribute 
represents  a  simplified  view  of  his  artistic  evolution  over  the  last 
five  decades. 

Feitelson  was  born  in  Savannah,  Georgia,  and  grew  up  in  New 
York  City.  His  early  interest  in  art  was  encouraged  by  his 
businessman- father .  He  visited  the  Armory  Show  in  1913,  had  his  own 
studio  in  Greenwich  Village  by  the  age  of  eighteen,  and  exhibited 
with  the  Society  of  Independent  Artists  between  1920  and  1925.  His 
first  one-person  show  in  New  York--his  only  previous  to  this  exhibi- 
tion— was  in  1924  at  the  Daniel  Gallery.  Beginning  in  1919,  he  made 
several  extended  visits  to  Paris,  before  he  traveled  in  1927  to  Los 
Angeles  where  he  lived  for  the  rest  of  his  life.  There,  though 
still  under  thirty,  he  was  one  of  the  very  few  artists  who  had  had 
direct  connections  with  avant-garde  artistic  ideas,  and  he  became  an 
authoritative  spokesman  for  modernist  art. 

Feitelson  had  depicted  figures  in  Cubist  and  Futurist  related 
styles  before  his  move  to  Los  Angeles,  but  there  he  began  a  series 
of  neo-classical  figurative  works.  Attracted  by  Surrealism  but 
wishing  to  move  beyond  it,  in  the  early  1930s  he  developed  a  sen- 
sibility he  called  Subjective  Classicism,  subtitled  Post-Surrealism, 
the  name  under  which  it  has  come  to  be  known.  Its  forms  were  not 
derived  from  Surrealism's  free  associations  or  automatic  techniques 
but  were  composed  in  carefully  considered  juxtapositions  and 
couplings  of  philosophic,  political,  or  religious  concepts  and 
images,  as  exemplified  by  Genesis  (#2 ) . 

There  are  relatively  few  paintings  by  Feitelson  dating  from  the 
late  1930s,  since  he  was  working  then  as  the  administrative  assis- 
tant for  the  Southern  California  Federal  Art  Project,  directed  by 
Stanton  Macdonald-Wright.  The  project  produced  an  extraordinary 
range  of  work,  and  Feitelson  himself  made  five  FAP  murals. 

By  1944,  after  a  brief  period  of  neo-romantic  figurative  pain- 
ting, Feitelson  abandoned  realistic  art.  He  worked  with  organic, 
what  he  called  "magical  form,"  shapes  that  evolved  from  the  figure. 
Spatial  ambiguity,  hard-edge  line,  and  single-tone  color  areas 
assumed  increasing  importance  in  his  art.  The  curvilinear  was 
replaced  by  the  geometric,  which  was  supplanted  by  the  linear.  In 
successive  series  of  works  he  developed  highly  prescient  solutions 
to  abstract  problems  of  color,  line,  perspective,  and  shape. 

Though  they  worked  independently,  Feitelson  along  with  Karl 
Benjamin,  Frederick  Hammersly,  Helen  Lundeberg,  and  John  McLaughlin 
created  a  distinctive  southern  California  Hard-Edge  style  that 
assumed  national  and  international  importance  in  the  1960s. 
Feitelson's  influence  as  a  teacher,  critic,  commentator,  and  col- 
lector extended  beyond  his  paintings.  Though  staunchly  private  and 
solitary  in  the  pursuit  of  his  art,  he  was  an  important  public 
figure  in  the  Los  Angeles  art  world.  His  death  earlier  this  year 
brought  to  a  close  a  remarkably  sustained  and  consistent  artistic 
career. 
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WORKS  IN  THE  EXHIBITION 

All  works  are  lent  by  Helen  Lundeberg  Feitelson  and  Monroe 
Price,  Co-Trustees  of  the  Feitelson  Revocable  Trust,  unless 
otherwise  noted. 

Genesis  (#2),  1934 

Oil  on  masonite,  40  x  48  inches 

Magical  Forms:   Mirabilia,  1945-46 
Oil  on  canvas,  30  x  40  inches 

Magical  Forms,  1948 

Oil  on  canvas,  36  x  30  inches 

Magical  Forms:   Mirabilia,  1950 
Oil  on  canvas,  30  x  36  inches 

Magical  Space  Forms,  1951 

Oil  on  canvas,  58  x  82  inches 

Promised  gift  of  the  Los  Angeles  Art  Association  to  the 

Whitney  Museum  of  American  Art 

Magical  Space  Forms,  1951-52 
Oil  on  canvas,  40  x  70  inches 

Magical  Space  Forms:   Stripes,  1953 
Oil  on  canvas,  40  x  60  inches 

Magical  Space  Forms,  1962 
Enamel  on  canvas,  60  x  50  inches 

Untitled,  1963 

Enamel  on  canvas,  72  x  60  inches 

Untitled,  1963 

Enamel  on  canvas,  72  x  60  inches 

Hard-Edge  Line  Painting,  1964 
Oil  and  enamel  on  canvas,  60  x  40  inches 
University  of  Virginia  Art  Museum,  Charlottesville; 
Gift  of  the  Artist  in  memory  of  William  C.  Seitz 
(1914-1974),  William  R.  Kenan,  Jr.,  Professor  of 
Art  History,  University  of  Virginia 

Untitled,  1965 

Acrylic  on  canvas,  60  x  60  inches 

Joseph  H.  Hirshhorn  Collection,  New  York 

Untitled,  1977 

Acrylic  on  canvas,  30  x  24  inches 
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